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After two decades as a globe-trotting model,
Cheryl Tiegs settles into the serene life
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ven in our celebrity-
soaked era, when sneezing in the right
company seems to merit fr(;mi.—|;)z_1ge news.,
Cheryl Tiegs’s modeling career is hard to
fathom. Tiegs, who worked from the late
'60s to the mid-"80s, was a groundbreak-
ing cover model for Glamour, Harper's
Bazaar, Seventeen, and Sports lllustrated
and was also the first American model to
orace the cover of French ELLE, all of
which landed her contracts with Cover
Girl, Clairol, and Sears. Tiegs appeared on
the cover of Time three times; the March 0,

".-'T_*“n. .

1978, issue gushed that she was “the
nation’s muse, our new moon,” while pho-
tographer Francesco Scavullo raved, “She
has fire and excitement in her eyes. Her
body looks healthy, and strong enough so
vou could wrestle and roll with her.”
Almost overnight, Tiegs became the golden
oirl who didn’t tarnish.

Maury Hopson, the hairdresser who did
Tiegs’s tresses for her Glamour a nd French
ELLE covers, remembers being in Paris
with her in 1968 and practically starting a
riot when they went to La Coupole one

This page: An 18th-
century Japanese
gold-leaf screen
depicting Mt. Fuji
lines a wall of the
sitting room, which
also includes an
antique English
chinoiserie table
and a 19th-century
Chinese bamboo
prayer mat. Facing
page: In the dining
room, a 19th-
century teak table
from the Javanese
governor's mansion
and an 1820s
Persian carpet.

OPENING PAGE, HAIR: VICTOR VIDAL FOR CLOUTIER,;

MAKEUP: MONIKA BLUNDER FOR REX, L.A.
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Above: A stone window
frame from the Bank
of New York serves
~ as a mantelpiece in
" the master bedroom.
" Left: A half-tester bed
by Waldo’s Designs is
draped in silk voile
from the Silk Trading
Co. Facing page: In
son Zack’s room, a
red cashmere blanket
by Ralph Lauren
covers a reproduction
Colonial four-poster
from Martynus. See
Resources.

night. “I don’t think they had ever seen a
beauty so tall,” Hopson says of six-footer
Tiegs, who was oblivious to the commo-

tion. “Cheryl never, ever runs,” he adds.
“In the midst of the most frenetic set. she
would just move at her own speed, and
all she would have to do was smile that
smile, and she’d make us all look good.
She is a pro.”

“l was lucky to be working when the
whole thing was changing, and they
began using my name,” Tiegs says. “I
was very fortunate. I always loved mod-
eling. 1 don’t understand these girls who
complain about it now. It’s a great
career.” lToday Tiegs works with children
and on environmental 1ISsues. Sit.ting on
the boards of Coach for Kids, which pro-
vides medical treatment for homeless
children, and the Washington, D.C.—
based Earth Conservation Corps. She
still has her hand in the marketplace,
with her own line of sportswear for QVC,
as well as eyeglasses, hosiery, watches,
and wigs.

The daughter of an undertaker, Tiegs,
51, grew up in Alhambra, California. As

a 10-year-old pom-pom girl, she was

&)
spotted by a talent scout, which led to

covers for Teen. In 1970 she married

Stan Dragoti, an art director 15 years her
senior. They lived in a Spanish-style

r

mansion in Bel Air where iegs flirted

with the idea of being a Hollywooc

housewite. After they divorced, she movec
to “a sexy New York apartment” on Park
Avenue done up in monochromatic grays
and a 511'1.‘:1llt?1'i11g of contemporary art.
After marrying photographer-adventurer
Peter Beard, she commuted between a
tent in Fast Africa and a house on the
Montauk clitfs. Her third marriage, to
Tony Peck, the son of actor Gregory,
brought her back to Los Angeles. After
she and Peck divorced, Tiegs decided
to redesign “a '50s Polynesian-style
A-frame house” for herself and seven-
year-old son Zack, which they now share
with her fourth husband, yoga master
Rod Stryker.

When she first saw the house, Tiegs was
immediately won over by the dramatic
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